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Farm Aid

Lily often combines the portraits with Amencan rabbit. It zlso happens to be an ex-
background wallpaper type patterns that  tremely delicious, refined meat-rabbit, and

connect with the time period the animal

was first catalogued. But viewers
don't need zll this information to
appreciate the paintings.

“I'm interested in looking at
these animals as relics of Amencan
agricultural, social, and gastro-
nomical history. They are symbols
of regional Amercan identity. In
the midst of the progressive food
culture of California, [ am hoping
they inspire people to think about
their food in the context of cultural
identity."

The beguiling question be-
comes whether these are ironic or
just what they appear to be? [s that
purple pig plsscd off? What's with
that semi-evil blue bunny? How
can a greasy goose be so angelic?

Lily just laughs at the inter-
pretations.

“The paintings at first glace
might look like visual one-liners:
portraits of rare breeds of live-
stock. But I"'m using these ani-
mals as emblems of our collective
history of consumption. Take the

painting of the American rabbit, which is

Stockman in her stedio.

rabbit at La Grenouille in New York while

nearly extinct nows; it was the most popu-  wearing pearls and a rabbit fur coat. I think

lar pelt rabbit from the 1920s through the
early 50s. If your grandmother had a blue
sable fur coat, chances are it came from an

of the American rabbit as a perfect symbol
of prewar patricianism.” she sighs. “I had

some teachers and critics once be very harsh
on this type of work but the fact that they
| had this vision of a woman eating stewed  were so impassioned about it that convinced

me to just keep doing what 1'm do-
ing. | employ a real economy of
brushstrokes too, a thick smooth
stroke to keep clean lines.”

Lily has another series of work
currently on display in Bakersfield

, of homestead cabins, but again,

hers are not the meticulous plank
by plank recreations other painters

employ. They are more sweeping
swirls of color and flattened horizon,
not exact landscape from photos.

She has been painting “like a
madwoman" in a colorful Joshua
Tree space once used as a record-
ing studio by musician/‘owner Tim
Easton. Her two shelter dogs — a
Dalmation mix and a spunky Corgi
~ keep her company. Lily will be
showing ten new paintings, bring-
ing her bizarre little Farmville to
Joshua Tree.

From There From Here Series
#2: Featuning Works by Kay Tuttle
{Denver) & Lily Stockman (Joshua
Tree)

Opening Reception with the

Artists: Saturday, March 6, 6:30 pm
Red Ammow Gallery, 61597 29 Palms
Hwy, Joshua Tree
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